
___________________________________________________________________________________

AUDIOMOSTLY CONFERENCE 2022 – 

MUSIC & INSTALLATION SUBMISSION  (#2)

_______________________________________________________________________
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COMPOSER Manuela Meier
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PERFORMERS to be announced (will be organized by composer following a successful 
acceptance of this proposal)

TITLE OF WORK “ITERATE NO TRACE” for bass clarinet (2015)

YEAR OF COMPOSITION 2015

STATEMENT OF RELEVANCE OF WORK TO THE CONFERENCE THEME/TOPICS:

This piece overlaps in multiple ways with the topic and sub-topics of the Audiomostly Conference 
2022, including (but certainly not limited to) the sub-field of perception and memory, adaptation and 
sonic intelligence. Both my compositional practice as well as my theoretical research is based on the 
study of musical timbre, spectrum and the ephemeral nature of music, in the context of auditory 
perception, process philosophy and systems theories, and their interlinkage with temporal structures. 
Complex sonic contrapuntal thinking, which goes much beyond conceptions based solely on pitch, 
plays a fundamental role in the creation of multidimensional architectures of sound. One of the basic 
principles of this approach is the potential that I see in engaging with sonic worlds that take the fleeting
and ephemeral artifacts that underly much of music’s nature and sound production as the entry point for
the navigation of complex systems of dependencies and interconnections, and, ultimately, the shifting 
of a listener’s perspective – both in music and beyond.

PROGRAM NOTES

Both my compositional practice as well as my theoretical research is based on the study of musical 
timbre, spectrum and the ephemeral nature of music, in the context of auditory perception, process 
philosophy and systems theories, and their interlinkage with temporal structures. Complex sonic 
contrapuntal thinking, which goes much beyond conceptions based solely on pitch, plays a fundamental
role in the creation of multidimensional architectures of sound. One of the basic principles of this 
approach is the potential that I see in engaging with sonic worlds that take the fleeting and ephemeral 
artifacts that underly much of music’s nature and sound production as the entry point for the navigation



of complex systems of dependencies and interconnections, and, ultimately, the shifting of a listener’s 
perspective – both in music and beyond.
WHAT YOU SEE, IS IT is the attempt to create a composition which imitates and experiments in 
analog form with the aforementioned aspects during all stages of engagement, including the process of 
composing, rehearsing, performing, perceiving of and listening to the work. Within this contextual 
framework, the piece is concerned with the inner workings of a sonic intelligence of some kind. 
Possessing the ability to learn and adapt, this intelligence is also confronted with the concomitant 
“overriding” of its own properties as it keeps evolving.

TECHNICAL REQUIREMENTS 2 OPTIONS for performance: 1) Live performance 2) Using audio
recording of this piece for a sound installation.

OPTION 1 (live performance) No technical requirements as per score. A small stage setting with a 
fairly resonant room and intimate setting where the audience can sit close to the performers works best 
for this piece, since there are many very subtle sonic details that could otherwise easily be missed. 
Optional amplification, depending on the space, although this is not preferred. 

OPTION 2 (using audio recording for a sound installation):
A high-quality stereo recording of this recording is used for a sound installation. The stereo files could 
be distributed across more loudspeakers (depending on the space and speaker setup).

I am more than happy to discuss with the music chair & organizers which of the two options works 
better for the conference location!

REQUIRED STAGE LAYOUT OPTION 1 (live performance, unamplified): 1 clarinetist, standing
on stage (or performance space). 1 music stand. 

OPTION 2 (recording used for sound installation): 2-channel 
recording that is distributed via speakers. No specific stage layout.
Can also work in an electroacoustic concert setting, if needed, 
though the recording is a recording of acoustic instruments only 
(NO electronic/electroacoustic elements included).

DURATION ca. 6:30 mins

INSTRUMENTATION AND NUMBER OF PERFORMERS 1 clarinetist (1 performer)

LINK TO RECORDING (stereo):

https://mm.mur.at/pages/aumo.html

(I am submitting 2 music & installation proposals.)


